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FAY -'Tbe track "No" and "Land of 1000 Dances" 
are both really good. "Top of the Pops" is 
terrible. "Teenbeat Mf s good, but "Top of the 
Pops" is just really bad, it’s really wimpy. 

I know Rezillos fans will want to buy it, I'm 
just sorry that it had to be so crap. When I 
think of what a good atmosphere there was that 
night and how pleased I was that we'd actually 
went out doing a good gig, and then to end up 
with this floppy mass of shit.' 

EUGENE -'You probably won't think it's crap, 
you see it's only when you're right in the 
middle of it that you know how good things 
could have been. Maybe someone thinks 
"Destination Venus" was a good song, maybe it 
was alright but it wasn't good enough - I 
wouldn't have bought it.' 


BY TIM PEARCE'S PRODUCTION, WHO THEY SAY 
SIDED WITH THE OTHER THREE DURING THE SPLIT. 
THEY WERE UNDER THE IMPRESSION THAT THEY 
WOULD BE CO-PRODUCING BUT THEY WERE GIVEN NO 
SAY IN IT AT ALL THEY CLAIM. THEY WERE TOLD 
TO STAY OUT WHILE THE TRACKS WERE BEING MIXED 
TO 'KEEP THEIR EARS FRESH'. WHEN THEY 
LISTENED TO THE TRACKS THEY WERE DISAPPOINTED 
TO SAY THE LEAST ABOUT IHE WAY SOME OF THEM 
HAD BEEN MIXED, BUT WERE THEN TOLD THAT THERE 
WAS NO TIME TO DO A RE-MIX AND THE TRACKS WERE 
GOING ON THE ALBUM, AND THAT WAS THAT. 

THIS LED TO A DISCUSSION ABOUT PRODUCERS IN 
GENERAL OF WHOM THEY APPEAR TO HAVE A LOW 
OPINION WHICH SEEMS TO HAVE EVOLVED FROM PAST 
DISILLUSIONMENT. 


THIS INTERVIEW TOOK PLACE AT FAY AND EUGENE'S 
FLAT A WEEK OR SO AFTER '2000 AD No. 2 CAME 
OUT. AS IT'S RATHER LENGTHY AND COVERS A 
NUMBER OF DIFFERENT TOPICS, I'VE TRIED TO 
BREAK IT DOWN INTO SECTIONS. THIS FIRST 
PART IS ABOUT THE REZILLOS CAREER AND HOW 
FAY AND EUGENE SAW THE DISINTERGRATION OF 
THE GROUP. 

FAY- 'At that time (recording of Can't Stand 
My Baby) everybody was really desperate to 
do something good. Everybody was in a really 
high mood by the time we actually did that 
tape. We were in the middle of the room 
dancing about, getting everyone in the mood. 

But after that there was an attitude which 
grew and grew where it was ....' 

EUGENE -♦Right, we're in the studio, no 
fucking about, don't mess around when I'm 
playing guitar," don't look at me while I'm 
playing the drums, you'll put me off. 

Suddenly dour faces, oh here we are recording 
- no fun anymore. And it comes through on 
record.' 

FAY -'When you get into the music business 
it's a completely different environment and 
if you can't really stick to your guns and 
keep slightly apart from it then you get 
sucked into it, and I think that's what 
happened to the other three to be quite honest. 
They are now a musician-type group where they 
would like respect as musicians rather than 
respect as a group, which I have absolutely no 
time for at all. I still feel as strongly 
about that now than I ever did. I can't stand 
people who think of themselves as good music¬ 
ians or good at this, or good at that. I don't 
want to be involved with anybody like that.' 

EUGENE -'It seems to me that some people have 
gone completely back on what they said. I 
can remember a year ago John and Ali saying 
they'd be quite pleased if people disrespected 
them for their lack of musical ability, or 


their disregard for wanting to be musicians.* 

FAY -'I mean it's easy for us to bitch about 
the other three, but I feel completely and 
utterly let down by them because I think 
they've completely turned about.' 

EUGENE (on John) -'You should have seen his 
face when he'd read a review and the guy 
starts saying that the Rezillos are a comedy 
band. What he should really be doing, like I 
did, was fucking smiling because you know the 
guy completely missed the point, but no John 
would say 'oh no, we've been dubbed a comedy 
band again, I can't stand that.' He gets 
worried about his own image. I don't give a 
shit if anyone thinks I'm an idiot but he does: 

FAY -'That's got a lot to do with what I was 
saying before about how there was a deliberate 
move in the Rezillos to water down the idea 
and make it more acceptable to people. If the 
idea had been made more extreme instead, more 
people would have understood what it was about 
and wouldn't have mistaken us for a comedy 
group, or that kind of group. We didn't take 
our ideas far enough to let people understand 
what we were trying to do. Tons of people 
completely misunderstood what we were.' 

EUGENE -'John knows how the direction has 
changed. It hasn't developed, it's changed.' - 

FAY -'"Culture Shock" has got nothing to do 
with the Rezillos. It could be the Jam, or 
the Clash or anybody. I mean it's a 'good 
song' but it just has no individuality.' 

MISSION ACCOMPLISHED - THE FORTHCOMING LIVE LP 

FAY -'This latest L.P. that's coming out is an 
utter pile of shit and I hope nobody buys it.' 

EUGENE -'Some of it's alright and some of it 
lets it down, it could have been a lot better.' 


FAY -'I think the art of production has 

I MENTIONED THAT THE OTHERS HAD SEEMED HAPPY completely disappeared in the 70's,» 

WITH THE LP 


FAY -’They'd be happy with anything.' 


THE NEW BAND - AND A NEW APPROACH 


EUGENE -'They'd be happy if it was cotton wool 
coming out of the speakers.' 

FAY -'They're so ready to compromise they'll 
accept anything. I hate hypocrisy of any kind 
and it's very disillusioning to find that 3 
people that you've worked with for 2 years 


THE NEW BAND WILL CONSIST OF FAY (VOCALS AND 
OCCASIONAL ORGAN), EUGENE (VOCALS AND RYTHM 
GUITAR), HI-FI HARRIS (LEAD GUITAR), ROBO 
RYTHM (DRUMS) - ROBO TURNS OUT TO BE EUGENE'S 
YOUNGER BROTHER.' , THE FASHION IMPS - TRISHA 
AND JANE (BACKING VOCALS). HAVEN'T ^OUND A 
BASS PLAYER AS YET. 



'WE'RE GONNA 
WRITE SONGS 
ABOUT ABSOLUTELY 
NOTHING.THERE IS 
ABSOLUTELY NO 
MESSAGE IN OUR 
MUSIC.'- FAY. 


turn out in the end to be just complete hypo- 
crites. 

FAY AND EUGENE RECKON THE LP HAS BEEN RUINED 

"isr 


FAY, EUGENE AND HI-FI WILL ALL BE CONTRIBUTING 
TO THE SONG WRITING. AT THE TTME OF THE 
INTERVIEW THEY HAD ONLY HAD 2 DAYS REHEARSALS 
BUT HAD ALREADY WORKED OUT SOME MATERIAL 
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INCLUDING "THE FIEND" , 'I LIKE MY BIKE", A RE¬ 
ARRANGED "GAME’S THE SAME" AND SCREAMING LORD 
SUTCH’S WONDERFUL "JACK THE RIPPER". 

THEY HAVE SOME PRETTY REVOLUTIONARY (NO I 
DON’T THINK THAT'S TOO STRONG A TERM) IDEAS 
ABOUT GIGGING, RECORDING ETC. TOURS ARE OUT 
FOR A START.' 

EUGENE -'Tours aren't built for groups, they^re 
built for record companies.' 

FAY -'It's a natural thing, you're sitting in 
all week trying to write songs, or trying to 
make clothes or something. By the weekend you 
want to play gigs, you know 2 or 3 gigs at the 
weekend, it's great because it's natural.* 


vague ideas of seeing things on the telly 
but I was only about 6 or f at the time. I 
have hardly any nostalgia for the 60 9 s. He*re 
interested in the 60; 9 s because we genuinely 
love the music of that period." 

THE BEST SOUND THE REZILLOS EVER GOT, THEY 
RECKON, WAS ON THE DEBUT SINGLE "CAN'T STAND 
MX BABY' WHICH WAS RECORDED SIMPLY AND 
CHEAPLY ON & TRACK EQUIPMENT. 

E UGEN E-"New wave music is about chucking it 
down and getting it live and raw and exciting 
and doing it in a very straightforward maimer. 
For our sort of musio a 24 track studio is 
fucking useless, it's no good* it's not 
necessary* it's too much to play with." 


THIS WAY THEY RECKON THEY WON’T EXHAUST THEM¬ 
SELVES AND EACH GIG WILL BE A SPECIAL OCCASION 
- MORE FUN, MORE SPONTANEOUS. THEY HAVE OTHER 
PLANS TOO, FOR A P.A. WHICH DOES NOT RESTRICT 
THE VIEW OF THE AUDIENCE - ’Not one of those 
big, black horrible things' AND THEY INTEND 
PLAYING ONLY IN SMALL CLUBS LIKE TIFFANYS 
WHERE A GOOD GROUP - AUDIENCE RAPPORT IS 
POSSIBLE. 

IT WILL BE A DEVELOPMENT OF THE EARLY STAGE OF 
THE REZILLOS, BUT THEY TAKE EXCEPTION AT THE 
'60's NOSTALGIA' LABEL. 


FAX-"That r s net to say that you don't pay 
attention- to detail 

EUGENE "No:, detail's make records." 

THEY SHOULD BE GIGGING BY JUNE. FIRST FEW 
GIGS ARE LIKELY TO BE LOCAL ONES. 

CAN'T STAND MX RECORD COMPANY, IT'S A REAL 
DRAG 

AFTER FAY AND EUGENE HAD MADE IT PERFECTLY 
CLEAR THROUGH THE MUSIC PRESS THAT THEY WERE 
NOT PREPARED TO DO ANY FURTHER RECORDING FOR 


FAY -"Let me get this straight* It is not SIRE, THERE WAS A MEETING BETWEEN' SEYMOUR 
nostalgia for the 60 r s. I was too young to STEIli|r EUGENE. STEIN SAID HE THOUGHT THAT 
even know what was going on then. I had EUGENE WAS STUBBORN AND FAY WAS CRAZY BUT 

AGREED FINALLY TO RELEASE THEM, PART OF THE 
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AGREEMENT BEING THAT THEY MADE NO EFFORT TO 
'REVENT THE LIVE LP FROM BEING RELEASED. 

JHEY DIDN'T EXACTLY PART ON. AMICABLE TERMS. 

!MEIR FEELINGS TOWARDS SIRE WERE MADE . 
DUHDANTLY CLEAR WHEN I TRIED TO REASON THAT 
ECORD COMPANIES WERE SUPPOSED TO HELP GROUPS. 

FAY "Shit? They're there to help themselves. 
Et's obvious you don't really have much idea 
aff* what it f s like ox you could never say 
fchat. I cam tell you that Sire would have 
Left us here to starve, amd have on several 
Doassioms. When Sire broke up with 
Phonogram amd wemrfc to WEA we were left here 
For about 2 months with absolutely no money, 
just lived on bread and cups of tea.* 

RESPITE THE AMPLE CRITICISM THOUGH, THEY'RE 
SOT SINGLING OUT SIRE AS THE WORST RECORD 
COMPANY IN THE WORLD, IT'S MORE OF A GENERAL 
CRITICISM OF THE WAY RECORD COMPANIES 
IPERATE. THEY PLAN. TO FORM THEIR OWN 
ENDEPENDANT RECORD LABEL AND ARE EXPECTED TO 


FAY AND EUGENE SPEAK THEIR 
MINDS FAY AND EUGENE SPEAK S 

SIGN. A DISTRIBUTION DEAL SOON WITH A MAJOR 
COMPANY, ON THEIR OWN: TERMS THEY INSIST. THE 
LABEL WILL INITIALLY AT LEAST BE USED AS A 
VEHICLE FOR THEIR OWN GROUP, THOUGH IT IS 
POSSIBLE THEY MIGHT RECORD OTHER PEOPLE. 

FAY "We're not interested in"good groups", 
we're interested in groups that we like." 

THE ONLY BAND THEY ADMIT TO LIKING PRESENTLY 
ARE THE CRAMPS WHO THEY SAW WHILE OVER IN. 

NEW YORK. 

DESPITE THE LOW PROFILE IMAGE THOUGH, 
THEY WON'T BE CONTENT WITH A CULT FOLLOWING. 

FAY "W# do want to be famous as well you 
kmowl"’ 

WITH THEIR DETERMINATION I CAN'T SEE THEM 
FAILING. 

* ★ * 
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Oy! Oy! Wot’s hoppening? The 
rumour was that the new Callis/ 
Patterson/Templar bond might be 
! called S.O.N.D. then their record 
' company, Sire, soy that a single will be 
due for release by The Noise Com¬ 
mandos and to cap it all we have Luke 
Warm and the Thermometers gigging 
• this Friday. Confusing isn't it? . . . The 
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Robo-Rhy thin ' s Top 20 

1 Let There Be Drums 

2 She Loves You 

3 I Wanna Be Your Kan 

4 Dr*Who Theme 

5 River Deep,Mountain 

6 Toad(studio version) 

7 See fly Baby Jive 

8 Da Doo Ron Ron 

9 Sabre Dance 

10 Toad(live version 

11 Hole In My Shoe 

12 Yellow River 

13 Be My Baby 

14 Toad(live version) 

15 Leader Of The Pack 

16 Oat Squirrel 

17 Toady(studio version) 

IS The Drunken Driver 

19 Manic Depression 

20 A Walk In The Black Forest 
Hi*-Fi ' s Top 20 (in alphabetical order 

1 1-2-3 

2 To Particular Place To Go 

3 Lightning FI ash(Weak Heart Drop) 

4 Jeanie,Jeanie,Jeanie 

5 Sweet Soul Music 

6 Lost City 

7 Let's Stay Together 

8 Say A Little Prayer 

9 Look On Yonder Wall 

10 Rocking Goose 

11 All Day And All Of The Right 

12 Shame,Shame,Shame 

13 Lover Man 

14 Boogie Twist 

15 Past,Present And Future 

16 Till The Following Might 

17 Telstar 

18 River Deep,Mountain High 

19 I Got A Baby 

20 Jack The Pipper 


Sandy Del son 
The Beatles 
The Rezillos 

The BBC Radiophonic Workshop 
Ike & Tina Turner 
Cream 
Wiz zard 
The Crystals 
Love Sculpture 
Cream 
Traffic 
Christie 
The Ronettes 
Airforce 
The Shangri-Las 
Cream 
Airforce 
Ferlin Husky & His Hush Puppies 
The Jimi Hendrix Experience 
Horst Jankowski 
only) 

Len Barry 
Chuck Berry 
Big Youth 
Eddie Cochran 
Arthur Conley 
The Diamonds 
A1 Green 
Aretha Franklin 
Elmore James 
Johnny & The Hurricanes 
The Kinks 
Smiley Lewis 
Charlie Parker Quintet 
Snooky Pryor 
The Shangri-Las 

Screaming Lord Sutch & Savages 
The Tornados 
Ike & Tina Turner 
Gene Vincent & The Blue Caps 
Link Wray <3 His W r 
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ALBUMS 

The Rezillos: “Mission Accomplished 
... but the beat goes oh”. (Sire SRK 
6069 } 

•'arid’s last ever concert recorded 
Glasgow Apollo and an even 
lotional affairthan their Odeon 
>y most accounts. We’ve all read 
ut how the band didn’t want it 
Pleased and the subsequent sound 
|'d sleevework problems. So what? 
t very easy to forget that there’s quite 
1 Wv thousand of us ornery folk 
ing at the mouth to get qpother 
hs album. So how’s aboi 


ol the old troupers philosophy of‘glvln’ 
em what they want’? So it lines the 
record companies pockets, but enter¬ 
tainment’s their business (and it 
shouldn't do the band any harm 
either). In fact the band have provded 
closer to the old 60’s pop groups than 
they throught. Remember they also 
had to churn out singles and albums 



There’s no reason togiveyouatrackby 
track rundown outlining the socio¬ 
political implications of the lyrics or the 
unique use of the ‘blue note’ (or 
something) all the old faves are here 
plus six newies (aso check out the 


magnificent version of Twist .and J 
Shout’ on the flip of the single 'Cold ’ 
Wars’which Simon Templar evidently j 
had to learn on the spot!) It’s good to 
see William Mysterious and Gail ^ 
Warning in the credits again (and ih ’ 
the photos, some of which were taken 
at the Odeo f n by our very own Hilary 
Kerr) almost like the old days. It’s still,, 
one of the best live bootlegs you'll" 
come across. 

P.S. Who was your favourite in the 
group? Mine was Fay, she always had 
such a mischevious smile. 


Terry Nation. 
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!Rezillossuchatreasure <a 
‘the combination of 3 
ness and sensibility; Sbl’id 

b tarevveil Rezillos (etc 
, The missibn wasn't really 
Jmplished, butwe'li 
©nd it was fbir sentimental 
ions (sigh). The main 
lion that this noisy, ► \ 
herent, slightly shambolic/ 
im will serve as an / 
-memoire: If you shut* 

' eyes very very t.ght ahd| 
t/e a dead goldfish up $or 
i, you can just about 
fdinate Fay Fife's hilaHoi 
srsonationofamod 
low-dummy coming to 
s the reincarnation of a 
nged gogo dancer, or 
iblds' hilarious i 

irsonation qf a tough, 
lerous biker, or Callis' 
lous impersonation of 
trying very hard to playj 
luitar whilebeing 
teted to imaginable 
Unities, or, . , 
pk. It's all over now. 
e closing. Haven’t you 

linmp to no to? .loot ni^c 
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Comparison is the l(lC5*s debut 
i'Jack In The USA’, Of course it 
sounds like the Rezillos live. 

But is that what you want ’ 
from a record? 

To begin with I found that 
grating murk (frazzled edges and 
utterly indistinguishable centre) 
off-putting — and by any normal 
standards, the sound- is 
horrendous — but, fond as I am 
of the siap-it-down scabs and all 
approach, I gradually warmed 
to iti • 

Like some bootlegs, it has t 
redeeming 


there’s probably' a woTIo 
shortage of the stuff now, all 
those dub producers will be 
scouring the world for the last 
stock-piles jiLDiec iou c tehth of a 
*** Claims^ 





























